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Artist's Statement | Explaining Your Art

CONCEPTUAL Art 
CAFE.  ART CAFE 
IDEAS BECOMES A 
MACHINE  THAT MA-
KES THE ART.  

Zébulon Rouge

Could  you  tell  us  a  little 
more  about  you?  Where 
are you from? What kind of 
study have you done?
I live in a small village in the 
South of  France. I  grew up 
in  Marseilles  under  violent 
lights, close to the sea, and 
the  white  limestone  rock 
which  appears  like  bone.  I 
studied agronomy and am a 
landscape gardener.

Why have you chosen pho-
tography to express your-
self and since when do you 
practice it?
I taught myself, and came to 
photography  in  stages.  For 
years i had a rather conven-
tional  way of  taking photo-
graphs, with a second-hand 
single  reflex  camera  i  pro-
duced matter for memories. 
In  2001  i  bought  a  good 
quality  compact  digital  ca-
mera for professional use in 
my projects of garden crea-
tion studies. A graphic desi-
gner  friend taught  me how 
to use Photoshop, this was a 
newer,  more  creative  ap-
proach  to images.  Little  by 
little i began reading books 
and magazines about photo-
graphy, running round exhi-

bitions,  looking  differently 
the  work  of  photographer 
friends.  My  way  of  taking 

photographs  and  seeing 
was  also  changing,  it  was 
becoming  captivating  al-
most  sensual.  Something 

like touching with the eyes... 
Finally 3 years ago, i began 
using a good single lens re-

flex digital camera, and wor-
ked  on  the  places  where  i 
found  something  magical, 
natural  spots  and  disused 
industrial  sites.  Then  i  joi-
ned a group of 10 passiona-
te  amateurs,  we  swapped 
photos via email, with a new 
theme each month, getting 
different people from outsi-
de of the group to comment 
on  them.Then  15  months 
ago i discovered Flickr...

How  do  you  work?  What 
are your  favorites topics? 
Also, which are the photo-
graphers  you  admire  the 
most?
I often have my camera with 
me, i can photograph in any 
place,  any  time,  though  i 
don't necessarily do that.It's 
adventure  on  every  street 
and  forest  corner.  Someti-
mes for fun, i mentally take 
pictures without a camera... 
It's  astonishing  how  persi-
stant these images can be.
Sometimes  paintings,  dra-
wings or poetry inspires me, 
or  dreams,  memories  that 
return. To respond to these 
impulses,  i  recently  experi-
mented with sessions in pla-
ces where i know when the 
light  is  at  its  best,  finding 
models  and  getting  their 
permission, their participati-
on for a simple production. 
I really like this way of wor-
king. It  requires  organisati-
on,  presents  many 
obstacles,  but  it's  exalting 
work, to get as close a pos-
sible to what  on is looking 
for.  I  discovered  recently 
Jorge  Molder  whose  work 
denies  a  unique  reality  for 
the benefit  of a world with 
multiple possible. Carrie Le-
vy's  portraits  with  naked 
models in their own house, 
who diverting their faces in-
viting you in the identificati-
on…Or  still  Bill  Armstrong 
and his fabulous suggestion 
of color portraits. This sum-
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mer  in  Arles  city  Nan  Gol-
din's huge slide show really 
touched me. In this register 
i saw in museum art gallery 
of Stockholm the series Tee-
nage Lust de Larry Clark on 
the  teenagers  lost  of  the 
80s  in  USA,  there  also,  an 
enormous  emotion.  Seen 
also works of Graciela Iturbi-
de  of  Mexico  and  Ro-
mualdas  Rakauskas  of 
Lithuanie,  incredible  power 
in relations between the hu-
man  and  the  nature.  On 
Flickr I found many magnifi-
cent artists.

Your  work  on  computer, 
do  you  print  it  and  on 
what  support?  Do  you 
have  exbitions  plans  and 
other artistic plans?
Two years ago i began work 
on  a  black  and  white 
series,and  a  few  colour 
shots, on my office printer. 
It's  very  pleasing  to  make 
things  materialise  but  my 
gosh!  There's  no  mercy, 
especially  if  the  printer  is 
not great. I had to make se-
veral tests before obtaining 
a result which I found accep-
table at the time and which 
today  leaves  me  doubting. 
This spring, for my first ex-
hibition,  i  contacted  a  pro-
fessional  laboratory,  for 
40/40 and 40/60 formats in 
black  and  white  on  thick 
Hahnemuhle  paper,  with 
aluminium  backing.  That's 
another thing, it lives up to 
it's  promises  but  also  re-
veals little weaknesses. The-
re's a reason why a print is 
also  called  an  "épreuve" 
(transl:  arduous  task/proof) 
in French! But the exhibition 
was  a  success  and  will  be 
followed  up.  The  desire  is 
there  to  make  new  prints 
from shots that are building 
up and then exhibit.

How  would  qualify  your 
work?  What  kind  of  mea-
ning, of truth do you want 
to show, to tell?  What  are 
you seeking for?
I seek a strength of feeling 
capable  of  overturning.  It's 
an attempt at writing poetry 
through  photography,  the 
forms of which are constant-
ly moving outwards. Beyond 
representation.  I  wanted  to 
obtain images which diffuse 
out  of  their  frames, stories 
with  multiple  interpretati-
ons. Sometimes i use water 
and smoke as unpredictable 
revealers.  There  ephemeral 
architecture  remind  us  of 

our own fragility, and at the 
same time, their  existences 
eternally in change, making 
a prodigious gift, the myste-
ry  of  the  world.  I  have  a 
weakness for weak light,
those  of  the  frontiers  bet-
ween  day  and  night,  those 
during eclipses. To make a 
good photo, I need to switch 
into a state of photographic 
trance, later comes the  un-

derstanding, and in front of 
my screen I distill. My pho-
tos question reality. I agree 
with  the  definition  of  Jean 
Baudrillard;  photography  is 
our  exorcism:  primitive  so-
cieties had masks, the bour-
geoisie had mirrors and we 
have our images.

Why are you in  flickr  and 
what  do  you  expect  from 
this kind of possibility?
Flickr is a magic lantern for 
me, a crazy kaleidoscope of 
images, with the  possibility 
of  contacting  the  people 
who produce those images. 
I have  been so lucky to be 

able  to  discover  different 
views and cultures. The op-
portunity  of  perceiving  the 
undercurrents in the way of 
shooting, and  finding one's 
place,  building  a  personal 
view. Flickr it is also the true 
nightmare  which  eats  my 
time.  I  even  tried  to  stop 
once,  it  is  more  difficult 
than to stop the cigarette!
Well, it's also a engine that 

drives,  and  especially,  the 
possibility of showing one's 
production to a great many 
people.One  can  test  one's 
work by exposing it  to the 
comments  of  other  photo-
graphers. And thanks to Art 
Café,  a  virtual  exhibition 
space. 
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